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Diferencias	Diferentes	summary	

	

Following the adage that warns us not to “miss the forest for the trees,” one 
must also be careful not to confuse musical notation and music; among other 
reasons, because, traditionally, notation has always come after the music, 
much like the written word has come after speech.  

 

With this approach in mind, the guitar books that were published between the 
16th and 18th centuries are considered a point of departure, not arrival; as an 
example of what was possible with the instrument, inspiring and instructing 
curious minds to learn music genres, both familiar and foreign, and to create 
their own diminuitions and variations.  

 

Diferencias Diferentes is an approach to the baroque guitar performance, 
aiming at reconstructing the experience of a player that improvises and 
creates its own variations upon the genres and dances of the time period, while 
developing new pieces using the same language.  

	 	



	

	

Program	

Jácara*	
	

	

Paradetas*	
	

	

Chacona	
	

Antonio	Carbonchi	
	(c.1600	-	?)	

Pasacalle	por	la	E	
	

	

Españoleta*	
	

	

Fandango*	
	

	

Break	
	

Preludio	por	la	O*	
	

	

Pasacalle	por	la	D*	
	

	

Los	Imposibles	
	

Santiago	de	Murcia	
(1673-1739)	

Zarambeques	
	

	

Folia*	
	

	

Canario*	 	
	
Pieces	created	from	improvisations	and	own	glossas	*	
	

Total	time:	75’		

	 	



	

	

Edwin	García	González	–	Baroque	Guitar	

Born in Bogotá, Colombia, in 1980, Edwin Garcia 
began his musical training at Pontificia 
Universidad Javeriana, where he graduated in 
classical guitar in 2004. Afterwards, he began 
self-training in early plucked strings and, in 2006, 
moved to Barcelona to deepen his studies in the 
field. In 2007 he won the “Carolina Oramas” 
scholarship from ICETEX [Colombian Institute of 
Educational Credit and Technical Studies 
Abroad] and in 2012 concluded a degree in 
early plucked strings at Escola Superior de 
Música de Catalunya, under the advisory of 
Xavier Díaz Latorre. Later, in 2015, he concluded 
a Master’s Degree in early music performance 
and musicology from Universidad Autónoma de 
Barcelona (UAB).  

He has performed with ensembles such as Los Músicos de su Alteza, El Orfeo 
Català, Compañía Nacional de Teatro Clásico de Madrid, Orquesta del Gran 
Teatro del Liceu, La Dispersione, L’orquesta Simfonica del Valles, Coro de 
Cámara Francesc Valls of Barcelona Cathedral, Música Ficta, Las Vespres 
d’Anardi, Xuriach and Les Talens Lyriques, among others.  

He is currently focused in the historic performance of the theorbo and the 
baroque guitar, and is the founder and director of WorkinGOpera and the 
ensemble La Sonorosa. 

	

Links	

Improvisation	on	the	Fandango	

https://youtu.be/tacxMcAJDc8	

	

Contact	

info@lasonorosa.com	
www.lasonorosa.com	
	


